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GURO’S SONS

Kevin O'Brien

lable to the public, the reader of Guro is struck even more

by a pervasive, indeed, obsessive theme throughout her
writing. This is Guro’s maternal preoccupation with youth, and espe-
cially with adolescent males. In addition to the many passages about
such young men, the narrative perspective or actual voice in her wri-
tings is frequently that of one of these youths. In this essay I will be
discussing four categories of what I shall term Guro’s *“sons”: “little
camels”, “knights”, actual imagined sons, and finally, royal youths. I
shall begin by examining together the first two of these subgroups.

) I-\ | ow that The Poor Knight (bearsifi pbiapb) is at last avai-

1. Little camels and knights

On the whole, there is a large degree of interpenetration and conver-
tibility among the four categories of youths, as this passage from The
Poor Knight demonstrates:

BuTAHYA weio 6enui BEpOAI0A U noHeccs (NOMmnbU) k obnakam 3apu,
YTO YMIBBAJIH XEMUYXHOI PaJoCTbio.
Yneten B HeGo puiuapb 3emad (Cypo 1988: [58).

Within the same brief selection we find two nouns which each fur-
nished the title of a major work by Guro, “Bep6aioa” and “povinapn”,
used interchangeably. The connection is further reinforced by the fact
that the subsequent sentences in the text (“B HeM pa3BeBaJyHCb
HexHble NpyTHkH...”) are directly and indirectly echoed in HeGecHbis
npotanuns from The Little Camels of the Sky. The same phenomenon
may be observed in reverse in a passage from The Little Camels of the
Sky (“Korpa oH yxe cuer...”) in which Don Quixote is referred to as
both a “pbiuape” and a “Geansk”- an evident parallel with the title of
Guro’s last work, BeaHsi#i peiLlapb.

The motif of the camel, usually “little camel” (BepGn10XOHOK) can
be found in Guro’s diary (1988: 43), in An Autumn Dream (OCeHHHHA
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COH 1912: 15), in The Little Camels of the Sky and in The Poor
Knight.

With very rare exceptions, Guro uses this motif — and related
imagery of gangly, long-necked and long-legged animals such as
cranes, herons, and giraffes — to depict young male dreamers/visio-
naries who may be either shy or bold, but are usually physically
awkward and socially inept, solitary, mistreated by others, and deep-
ly responsive to the beauty of nature. In spirit and in physical appea-
rance, these youths are, as it were, budding Don Quixotes. In kee-
ping with their quixotic natures, Guro often describes them in affec-
tionately disparaging terms such as “cMewHon”, “6e3yMHbIR”, “pa3u-
HA". Nonetheless, these young men remain, like Quixote, “knights”,
the promoters and protectors of sacred dream (meuTa):

NoknsHuTECh OAHAXAN 31€Ch, MEUTaTeNH. ..
[oknsHUTECh MEUTE U BEUHOI BEPHOCTH
ropaoe puitapcTeo 6e3ymuus!

H OBITb BepHbLIM CBOEH I0HOCTH

H oBety BhcoTh (T'ypo 1914: 16).

The last phrase “BepHbiMH... loHOCTH/ H o0eTy BHLICOTH” points
to another essential element of the little camel/knight configuration.
These “BepGnioxaTa” are, after all, “HeGecHbie” — Guro continually
associates youths (and youth in general) with the sky as a place of/
and metonymic emblem for/ radiance, purity, unattainability, warmth
and energy (sunlight and storms). In addition, she maintains the tra-
ditional association of the sky with “heaven”, as a spiritual source, a
homeland beyond, a “poaHoi Tennbii Kpain” (Cypo 1914: 12,

While there is a great deal of fluid interchange between the no-
tions of “camelhood” and “knighthood” and between the representa-
tion and representatives of these and others of the four categories,
distinctions can be made within a group and between groups. For
example, Guro occasionally employs the term “little camel” in contexts
that do not imply a young male human. This is true of the furry “mo-
Jioasie ceeTnbvie AyxH” of aseTHoe o06bsBaerue ('ypo 1914: 5)
who seem quite similar to the familiar terrestrial animal, except for
their “cBsiTtoe cusHue” and their being “nHeGecHbie” (Cypo 1914: 5).
The “HeGecHocTb” is very much emphasised in two other passages,
this time from Beansisi peinaps, which describe El’za’s awaiting her
“HE3PUMOrO CbiHa:

Y Hero 6ua HeXHas, MeuTaTtenbHas, BepOsioxas mes. YUCTLIH U3
Heba ero 5106... xoTenoch €l LENOBATH €ro M Xanena, yro OH
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BecrIOTHHIA. Buaena oHa B OYepTaHHsAX OBJIakOB Kak GW €ro BHCKH,
ero 106 HexXHO OOHaXHBIWIYIOCS AJHHHYIO mel. H He xasb Obno,
4YTO OH cefuac nHe Bornotuics... (Cypo 1988: 134)

A1 Buaena 1e6s B BeceHHeM Hebe, MOs ropaas pajoctb. Peabba Me-
6enn yxe yxoadna B TeHb. MeuTaTenbHoro sepfiioga nHa Heuspe-
YEHHOHN SICHOCTH uMCTOro Heba ueptuno obnako (Cypo 1988: 136-
137).

In both the citations, the “MeuTatenbHbeil BepGaioa” seems vir-
tually identified with meteorological phenomena — clouds, though in
both quotes there is also a strong suggestion of Buns’'s co—presence.
Passages such as these point to the rich fluidity of identity and rich
ambiguity as to real/empirical vs. imaginary/etheric that is so often
found in Guro. Depending on the context, the little camels may be
viewed as humans, spirits, real or imaginary animals, or clouds.

And even when the human dimension seems predominant, distin-
ctions can be made among the little camels. Thus, though as rcaders
we are aware that the “poor knight”, Buns, shares common elcments
of “camelhood” and “knighthood” with the artistic drcamers of HeGe-
cHple BepOioxata — such as his gangly physical appearance, love
of beauty, and exposure to cruel treatment by others — we are also
aware of differences. Buns is, after all, a spiritual and moral instruc-
tor, which means that the implicit content of Beansiéi peiapp and its
unusual adult/child “power dynamic” give the work a largely serious
tonality. On the other hand, the little camels in the work of the same
name tend to be poets or drecamers rather than explicitly spiritual
forces, and they are often depicted with greater humour and play-
fulness.

2. Sons

In Guro’s first extensive major publication we encounter an imaginary
situation that was to be varied and repeated over and over in her
subsequent writings: “MaTb noTtepsiia CbiHa, OHa CJlaMblBa€TCs OT

poraaHun” ('ypo 1909: 69). Not long after this, we find Guro spea-
king in her diary of an imagined son:
Tebsa BeaAb HET, COBCTBEHHO!

..HeT, a ero cosnana Tak 0 NOC/E/HEH MEJIOUH, UTO OH YX€ eCTb
(Cypo 1988: 26 — diary entry for November 1909)

Sons — and maternal feelings of compassion and longing for a
son who is suffering or in some way separated from his mother —
form an idée fixe in Guro’s writings after The Hurdy Gurdy that
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culminates in the absolute centrality of the theme in The Poor K. night.
The existence or non-existence of “Moero He3aGBEHHOrO enMHCT-
BEHHOro cuiHa” ('ypo 1912: 5) in the dedication to An Autumn
Dream was to trouble “I'yposean” for decades, though Guro herself
wrote in The Little Camels of the Sky: “Y MeHs HeT petei, — BOT,
MOXET, NMOYEMY 5 TakXke HecTeprnumo nwbJio Bce xHpoe” (I'ypo
1914: 121). In the same volume, in fact, we find the curiously for-
mulaic “cosaanue” of a son, followed by the denial of actual maternal
kinship, re-enacted a number of times:

37O Obi/l MOH CHH, MOW CHIH, MOE €AHHCTBEHHOE, MOE HECUACTHOE
AMTA. ITO BOBCE He OHT MOH CHiH, S €r0 U He BM/AANA HHUKOIAA...
("'ypo 1914: 37).

Zla 3TO X€ 6b1 MO ChH, MO# CHiH!... HeT! HO TOro M3 ManbUHKOB
3eMJH, ¢ KeM 3To cbyaeTcs, — s 10610, Kak ChiHa (C'ypo 1914: 38).
310 Xe Ouno Moe auTa, Moe BeaHoe, BuOpomentoe M3 aoMa B
TIOpbMY, nuTsl... HET! HO nep3kolo HexeHky, BapueHka, yMmelmero
FOBOPHTb ApaBAy, s mobao Gonbiie repoes... (Cypo 1914: 39).

I want to conclude this section of my discussion by quoting from
what is for me perhaps the most beautiful and compelling of Guro’s
many depictions of imaged sons — that in the “Sl xouy n306pa3uThb
ronosy Genoro rpuGa...” passage near the conclusion of The Little
Camels of the Sky. Here Guro creates a poetic portrait that fuses ima-
gery derived from close observation of nature with fantasy and a use
of ocTpanenne in a way that is both believable and deeply moving:

(A xouy H306pa3nThL) U MOEro chHa, ¢ Tex NMop, KakK OH CTaJ1 NOXOX
Ha HBY [JJIHHHBIM COrHYThHIM CTAHOM, & TNMOHMKUIEH MHNO ﬂpﬂ[lKOFl
BONOC Ha 16y — Ha Gepe3dy, a CBETAWMH raa3aMu Ha MOJIOAY 10
JIMCTEBCHHHLY BOH3HBIIYIOCA B HE0O. TO/MLKO OH cme gobpee HBb:
Ha HEeM BMECTO KOPHl HEXHOCTb — W CBeTJIee JIMCTEBEHHHUUH. OH

CMeETCsA HaA coOoi. Ero npHkOCHOBEHHE 61arociOBASET BEIM
(C'ypo 1914: 120).

3. The royal youth

I want to tum finally to the remaining group of Guro’s sons, the royal
youths. Just as with the earlier mentioned interconnection between
the themes of the little camel and the knight, so this last motif may be
related to the other archetypes of youth. There is, it seems to me, a
rather natural and obvious link between Guro’s notion of knighthood
and that of royalty — the young men in both groups may be consi-
dered noble and “u3bpannbie” and both groups serve others. But the-
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re are subtle connections with other subgroups as well. For example,
the son and royal youth categories may be linked, as in this sugge-
stive phrase from Guro’s diary for June 12, 1910: “Mbl cTOSNH, KakK
GyaATO JAanu KopoJsieBckoro chiHa...” (Fypo 1988: 48) A frequent
aspect of both the “royal youth” and the “son” themes is that the lad is
awaited or longed for. With both there is also almost invariably a
further suggestion of a prohibitive distance thwarting closer associa-
tion or recognition between the youth and others, especially a mater-
nal figure of narrator.

The royal youth appears in a number of subtypes. The first
presented by Guro is quite spiritual, as we see in the Christ-like
“Koposib” who is described as “siBnenHoe auts 3se3n” (F'ypo 1909:
23)in Mlechn ropoga from The Hurdy Gurdy. This “spiritually royal”
type has heirs or kindred in Guro’s more godly *“sons” who like
Christ do not refuse the cup of suffering! — such as the Baron in
OcerHHA coH, and Buns and the ‘“>XxypaBiMHHbIA GapoH” in beaHHA
pbiLapb.?

The *“xypaBnauHHbi G6apon”, who is associated with “BeceHHss
oTsaxkHasi sioGoBb” and wishes to proclaim his joy “no seceHHeMy
HeGy” (Cypo 1988: 157) forms a link with yet another subspecies of
royal youth, the messenger of spring.

Quite distinct from the Christ-like king whom we saw earlier in
The Hurdy Gurdy, this second king, first described in “la Gyaet”,
seems largely a personification of the natural forces and arrival of
spring:

...M3paneka, u3nanexa roBOpAT, NPHE3IXKAET KOPOJIb!

...3TO TH, TAKOH 3€JIEHHH Mai? A MbH HaJ€NH HOBHE NIEHTH H NPHULIH
€ro BCTpEuaThb. Mbl MOAXMUAAEM KOE€ KOIo K YXHHY, a noka MH
MOCHAXM Ha pedke, Ha MaHCcko# peuke! 3TO TH? Takoi 3eneHbift Ma!
(Cypo 1909: 75-76).

We find a quite similar passage immediately following the “Genbii
BepBnioa” section from The Poor King which I quoted earlier:

B 3e1€eHOM Jiece 3BYUHT BECTb — “ITO ChIH MOW 30/10TO#H!” BOCKJIH-

1 “Tam ero Yama, U oH He ckaxeT. — [la, MUHYeT MeHsl " ("'ypo 1909: 24).

2 Though the latter appears similar to Buas, it seems to me unlikely that the two
are identical, since Guro's formulation: “KTo-To” Gpeaun Haa cyrpobaMu CBETIOH
“nenenocTbio” (Guro 1988: 157) seems rather too imprecise to fit with the other
descriptions of El'za’s young disembodied instructor. ‘
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uaet oHa. “J1o obserueHre mMupal 3TO CHH MOH C 3€J€HON BETKOI!”
TIOTHXOHbKY KTO-TO MAET B BO3AYXE H JIOGHT BCE >XHBOE. MHUMO
BCEX Beled (CKBO3b BCE BEIIH, UEPE3 BCE) MAET He3aMeuaeMblll HH-
KEeM. H HHKTO ero He BHAHMT H HE 3Ha€eT O HeM. [pobupaeTcs BO BCe
XHBOE, Kak TEI10 BECHH M GiarocnoBenue (C'ypo 1988: 159).

Here, as in the “XxypaBavHHbA OapoH” passage from the same
work, the. spiritual and vernal/seasonal overtones seem more fused.
Though there is no explicit identification of the son here as a royal
figure, the generic resemblance is unmistakable. Still another instance
of a royal youth associated with vernal greenery is the prince, car-
rying a basket filled with “npenectHsie pacTtenus* from OcseHok in
The Little Camels of the Sky:

BeXHUT OCjeHOK — MOBO/A 3aKMHYTH Ha meo. Ha HeM CHAMT NMpPMHL
— M B rna3ax Hecer Becny ("'ypo 1988: 159).

I would suggest that an immediate prototype of all of these royal
harbingers of spring “c 3eneHoi BeTkon” is to be found on the ope-
ning page of the first part (“BecHa-kpacHa”) of Remizov’s I1o-
cosioHb, a book that was much admired by Guro.> As Remizov re-
marks in a footnote, his protagonist, the “GeneHbkuit MoHawek”, is a
“BecTHuk CosHUA. MOHAleK XOAWT MO AOMaM H pa3faeT nepBbie
3eJieHble BETKH — CHMBOJI HapOAMBIUEHCS BecHbl* (PeMH30B 1978:
393). Yet another link and possible influence here is with the “knight”
(pnuaps), St. George (Egorij) in the ba6be JieTo section of the same
work:

B GesioM Ha 6eJIOM KOHE B BEHKE H3 3€JIEHOH O3MMH €4eT MO MOJIo
Eropuit U chinyieT H ceeT ¢ pykaBa Ges xemuyr (Pemu3oB 1976:
341).

Still another variant type of the noble or royal youth recurs in The
Little Camels of the Sky. Neither disembodied spirits nor personi-
fications of vernal energy — these young men with their noble or
royal titles are invariably submitted to ironical mockery; though both
the titles and the mockery serve, as well, to underscore their “n3-
GpanHocTh". In that they are innocent and bungling visionaries like

3 According to Michail Matjusin (1976: 144), the influence of Remizov’s short
*folk’ works, such as Measearwmka, that were first published in “3onoTtoe pyHo” and
other journals and which were later collected together in MTocosionb and K mMopio
okeaHy is particularly palpable in Guro’s contributions to the first “Cagox cyaen”,
but can be gleaned in later Guro as well.
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Don Quixote, they can be seen as yet another variant of the little
camel/knight motif. Thus we find the “aBopsAHuKHk/GapueHok” of
XHn-6a eme oauH Manabuwk.. (38), the “r-u Mapkus obBnakos”
who is also described as “cmewHon BepGaioxoHok™ (43), the “npuHu”
in Conneunsiti con who denies being clumsy (56), the “ny4YHHHBIA
BOUH! TpHHLU!... repOH# U3 MOUEHOM MNnakJH!... B TOJINY HAaCMEeuHH-
koB” (98) and one final king — this monarch being perhaps the most
vulnerable and least “sovereign” of all Guro’s royal youths:

3x, oTkonoTHn 6u T1ebsA, Aa Xajb, H BAOGABOK ThH—KOPOJb, 3TO
ans 1ebsi, coBCTBEHHO, U HEGO W 3eMns... 3Haellb, UTO, AaM-Ka R
Tebe wWaenka MpsMO M3 MHJIOCEPAHS, a TO NMPOCTOUIbL BEAb, TakK,
KopoJb, A0 camoro Tokposa (I'ypo 1914: 53).

With this “msamMaa”, “anvHHas npoctoguns’/king we are brought
back full circle to the little camels with which we commenced.

4. Conclusions

Guro begins one of the passages in The Little Camels of the Sky with
the words: “BooGpaxaio cefe AOPOroro MaJibuHKa, XeNaHHoro...”
(Typo 1914: 24). As we have seen, throughout her mature writings
Guro continually imagined and re-imagined dear and desired youths,
presenting them in a number of archetypal guises and motifs which
she often interrelated. Whether or not she referred to these young
men directly as sons, always she saw them through the eyes of
maternal affection, for as she wrote in her journal:

UTO HaJ0 BHPA3UTL? MHP B OKPAaCKE€ MATEPHHCKON HEXHOCTH, MaTe-
pPHHCKOro Tenna. ®aoua MobBH. PawUA repoicTBa H IOHOCTH,
MUCKPEHHO HENOBKYI0 OOHaXE€HHOCTb IOHOCTH, — A0 AHA... (Cypo
1988: 46).
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